http://idp.bl.uk/education/giles/index.a4d the handwriting, grading from 'fine' to 'very bad'; the colour and texture of the paper; a measurement of length (in feet only, for ordinary rolls [ed.: the length is in the physical description and so is omitted from this electronic catalogue]); and finally, the 'Stein number' given to each MS. When first catalogued. Knowing the Stein number of a MS., one can also obtain its serial number by means of the Conversion Table at the end of this volume [ed.: not necessary in electronic version]. For all canonical Buddhist texts references are given to Nanjio's Catlogue (N.), to , known as the 'Kyoto reprint' of the Tripitaka (K.) and to Taisho Shinshu Daizokyo (T.). All the texts selected by Dr. Yabuki for this Meisha Yoin are indicated by a Y. The width of the rolls does not vary enough to be worth recording except when it is less than 25 cm. or more than 30 cm. In the case of small fragments and booklets, both width and length are given in centimetres, the vertical measurement coming first. A dash at the beginning of a fresh entry indicated that the title is the same as the one preceding [ed.: the title in full is given in the electronic version]. This only applies of course to the first title recto, if there are more than one. An asterisk placed before any transliterated title, or description, or dash, indicates that the beginning of the text in question is wanting; coming after them, either that the end is lost of that the manuscript has been left incomplete. Incidentally, it may be noted that a large majority of the manuscript scrolls are imperfect at the beginning, where there has been constant wear and tear. Badly mutilated rolls have been repaired and mounted, either wholly or in part, in the binders' shop on the Museum premises, and special care has been taken to preserve any writing on the back. Many of the rolls and booklets, especially in the non-Buddhistic sections, will be found to contain a series of different texts, of which only the first may belong to the section under which its stands in the Catalogue. In all such cases, the texts are separately numbered, and cross-references are provided from all the sections to which they severally belong. These cross references have also been given serial numbers.
A prominent feature in the Buddhist section is the tail-piece of 'colophon' (as it is here somewhat loosely termed) which is sometimes appended to the copy of a sutra or some other holy text. Its main purpose is to make known the person who has acquired 'merit' by having the copy made at his own expense, and the beneficiary (usually deceased) in whose direction he wishes the merit to flow. An exact date is generally included. Many of these colophons run to a few words only, while others are long and elaborate compositions with a pronounced literary flavour about them. Most of them are translated here in full, though in a few cases, owing to the difficulties of decipherment or interpretation, only the main facts have been extracted. A list of the colophons, excluding very short notes, is given on page xv [ed: not included here: Advanced Search [/database/database_search.a4d] , Subject/Keyword = 'Colophon'). Twenty four of them, marked t, are drawn up in a carefully tabulated form, where the names of the copyist, the revisers, the dyer of the paper, and various other persons concerned in the production are all duly noted. The number of sheets of paper used is also stated, which enables us to tell how much of the imperfect text is missing. [/database/database_search.a4d] ]. It is due mainly to these tail-pieces that the date of copying has been preserved for us in so many cases -about 380 altogether. A detailed account of all the dates MSS. in chronological order, from A.D. 406 to 995, is given in a series of six articles in the Bulletin of the School of Oriental Studies [ed.: these are being added online as a catalogue record, linked to the relevant manuscripts]. Of the undated MSS. it is quite possible that some may be a little earlier than 406, and it is still more likely that several are a few years later than 995.
Another occasional appendage to Buddhist sutras, occurring for some reason with special frequency in copies of the Jinguangmingzuishengwangjing (N. The fact that paper was still unknown in Europe during the whole period covered by the Dunhuang MSS. has made a regular notice of it desirable in most of the following entries. For a general survey of the subject of early paper-making, as well as an expert examination of certain http://idp.bl.uk/education/giles/index.a4d papers of different dates in the Stein collection, those interested should consult R. H. Clapperton's Paper: An Historical Account pp. 1-26 [Clapperton_1934] . A list of the papers thus analysed, to which both serial and Stein numbers have been added, appears below on p. xvi [IDP Note: details of the results of the analysis along with images of the paper fibres are being added to the IDP database and being made available online]. Broadly it may be said that even the earliest fifthcentury papers known to us are of a remarkably good quality; they are generally a dull or brownish buff in hue, for the application of colouring matter does not appear to have been practised much before AD 500 (See no. ) is actually composed of twelve variously coloured sheets. The staining fluid was evidently of an oily nature; sometimes it has been applied on both sides of the paper, but usually on one only. During the seventh and part of the eighth, the texture of the paper used in the monasteries continues to be fine and smooth, and its colour a bright or brownish-yellow; but after the An Lushan rebellion a marked deterioration sets in, and most of it now becomes coarse and drab-coloured.
The handwriting of the copyists also passes through a series of changes which are similarly useful in furnishing a rough clue to the date. Throughout the fifth century and perhaps even a little later, a stubby kind of brush seems to have been in common use which was incapable of producing the fine, delicate strokes that are characteristic of Chinese calligraphy at its best. It was during the Sui dynasty that the art of handwriting appears to have reached its zenith -at any rate, as far as the present Collection is concerned. For a series of particularly fine manuscripts see those of the Avatamsaka-sutra, nos. 1612-1647. Only the most carefully trained scribes were entrusted with the task of copying sutras (supposed to be the pronouncements of the Buddha himself), as opposed to Vinaya and Adhidharma texts, commentaries and the like; and that is probably the main reason why we find the production of sutras suddenly diminished almost to vanishing point after the disastrous upheaval mentioned above, which must have affected every monastery in the country. Handwriting, then, is another of the features that receive particular attention in the pages of this Catalogue (the term 'MS.' being used, for the sake of brevity, in its stead).
A new departure of another kind also begins to be noticeable during the tenth century at Dunhuang. Ever since the invention of paper by Cai Lun eight hundred years before, books had been written and circulated in the form of long paper rolls; hence the use, down to the present day of juan, the word for 'roll', to designate the section or chapter. By far the greater part of the Stein Collection consists of such rolls; they are made up of a number of sheets, each about 1.5 feet in length, very neatly and efficiently fastened together with glue. 75 feet) head the list in this respect. The handling of such rolls, or even those of more moderate length, cannot but be awkward for the reader, who has to be constantly unrolling and rolling up again as he goes along, and any reference to a required passage may involve serious loss of time. It is surprising, therefore, that the invention of some more convenient device for the construction of books should have been so long delayed. The first step in advance was taken when, instead of being rolled up, the paper was folded into leaves of a reasonable size thus forming a volume that could be quickly opened at any point and shut up after consultation. A fairly good specimen, containing as many as 211 leaves, is no. 5591 [Or.8210/S.5603 [http://idp.bl.uk/database/oo_loader.a4d?pm=Or.8210/S.797] ] in the Catalogue. The next innovation was the stitching of all the leaves together at one size, so that they should no longer fly apart in a long chain. This is the style in which Chinese books are still produced. It has the disadvantage, however, of leaving one side of the paper unused; and as a scarcity of paper was becoming a problem in the Dunhuang region, booklets were generally made up of small separate sheets, intended for writing both sides, as with us in the West. Of these there are several hundred specimens, varying greatly in size, in the Stein Collection; but it is fairly clear that even by the end of the tenth century they were far from having superseded the roll, for of the last fifty dated manuscripts only two are in booklet form.
About 70 of our MSS. may be confidently assigned to the fifth century, and for the next 200 years or so the output continues steadily to increase. The great majority of these early MSS. are copies of Buddhist sutras that happened to be in particular flavour at the time. During the following period, when the Dunhuang district passed temporarily under Tibetan rule, the flow of Buddhist literature rapidly dried up, and never returned to anything like its earlier level. On the other hand, after the re-establishment of Chinese sovereignity in 848 by the famous leader Zhang Yichao (for whose autograph as a youthful copyist, see no. 5656 [Or.8210/S.5835 [http://idp.bl.uk/database/oo_loader.a4d?pm=Or.8210/S.797] ]), miscellaneous texts of a 'secular' kind begin to appear in ever-increasing numbers: parts of the Confucian classics, literary, topographical, and didactic fragments, verses, legal documents, club circulars, account notes, and so on. Divination, medicine, and calendar-making have always been regarded as specifically Daoist activities by the Chinese, and are therefore included in the Daoist section of the Catalogue. A number of manuscripts in which other languages appear as well as Chinese are listed in nos. 8049-8092, besides which there are some 50 or more elsewhere, which contain miscellaneous scraps in Sanskrit, Sogdian, Uighur, Khotanese, and especially Tibetan.
The Buddhist paintings brought back from the Qianfodong by Sir Aurel Stein have been catalogued in a separate volume by Dr Arthur Waley (see Waley_xx), and apart from these there is very little of pictorial nature that demands special attention. However, it has been considered worth while to draw up a list of cross references to any drawings or diagrams, however crude, that may occur here and there [Advanced Search [http://idp.bl.uk/database/oo_loader.a4d? pm=Or.8210/S.797] , Subject/keyword=Illustrated].
